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“Kolob marks a turning point in Lisa Dalfino’s artistic career, as she returns to the exhibition space
after a long absence.

The body of work presented evokes the pre-existence of a celestial vault, of which only a few frag-
ments remain. Real frescoed wall supports, on a base of lime plaster and enriched with coloured
pig-ments and gold leaf inserts, Lisa Dalfino’s fragments of sky are layers of matter dense with
meaning. We can pick out almost literal echoes of Giotto’s painting and evocations of ancestral and
indigenous cosmological traditions. In an attempt to make the elusive matter of the sky tangible,
through the super-imposition of layers of lime and pigment, Dalfino harks back to representations
of Dantesque skies: concentric circles depicted literally one above the other around the Earth, from
the Earthly Paradise to the Empyrean.

In order to give shape to her frescoes, the artist faithfully traces the outline of various ‘detachments’,
or what remains after a fresco has been removed from its original wall. While on the one hand
she draws on reality, using a matrix to produce what Rosalind Krauss — referring to the act of
photography’ — would define as an ‘indexical trace’, on the other, she frees herself from it, using
reality solely as a means to transcend it. This process encapsulates Lisa Dalfino’s thinking, for
while setting out from a scientific approach to the use of materials and chemical agents — arising
from her collaboration with well-known Umbrian forgers and her in-depth knowledge of traditional
fresco technique — places reali-ty at the service of creating environments caught between the
material and the transcendent, imbued with both poetic and literal references.

It therefore comes as no surprise that these frescoes are accompanied by small glass ants
arranged around watery portions — also made of glass — in which the surrounding sky seems to
be reflected. El-ements barely perceptible within the exhibition space, the ants disperse silently in
the environment like notes on a musical score. Lime plaster skies and glass ants thus coexist in a
mineral landscape that re-flects the artist’s relationship with the architectural dimension and, once
again, with reality, imagination and nature — a nature that here seems to succumb to inorganic
matter, silently reaffirmed through its absence.”

- Text by Chiara Agradi

1 Rosalind Krauss, Teoria e storia della fotografia, Mondandori, Milan, 2006
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Lisa Dalfino (b. 1987, Como, ltaly) lives and works in Milan, Italy. She studied at the Brera Academy of Fine Arts,
Milan, Italy (2016).The research theme delves introspectively into the intricate nature of human existence and of its
interaction with diverse visual and cognitive languages encountered from early childhood. In particular, it explores the
mechanisms governing the realms of reality and unreality, of the material and the transcendent. It is a space where
human, animal, vegetable, object, and surreal forms originate, interconnect, and undergo transformations within
different environments. The interplay between these distinct realities unfolds daily within the sphere of every human
being. This continuous interaction can unveil concealed relationships, thereby nurturing a profound perspective on
reality. The intended process of observation seeks to reflect on experiences. It takes the self as its object of study,
exploring self-awareness and the external world with which the self relates. The focus extends to the intricate realm
of inner activities. The artist holds several exhibitions, including Project Room, APALAZZOGALLERY, Brescia, Italy
(2025); KolobEx Terra, curated by Nina Yashar, Nilufar Gallery, Milan, Italy (2025); La Memoria dell’Acqua, Isola
Bisentina, Viterbo, ltaly (2025); Nulla e perduto, curated by Lorenzo Giusti and Anna Daneri, GAMeC, Bergamo,
ltaly (2021); The New Abnormal, curated by Saverio Verini, Pereto, Italy (2021); Vibrisse, Clima, Milan, Italy (2020);
L'aureola nelle cose, curated by Guido Molinari, Pinacoteca Nazionale di Bologna, Bologna, ltaly (2020); #80 /
#90 & more, curated by Pier Paolo Pancotto, La Fondazione, Rome, Italy (2020); GIFC Turin, curated by Giovanni
Paolin with Galleria Continua, Spazio Buonasera, Turin, Italy (2019); Immersione Libera, Bagni Misteriosi, Milan,
Italy (2019) and Prospettiva Arte Contemporanea. La Collezione di Fondazione Fiera Milano, Gallerie d’ltalia, Milan,
Italy (2019).

Chiara Agradi is an ltalian art historian and curator based in Paris. She is a PhD candidate at the Ecole du Louvre
in Paris and Paris 1 Panthéon-Sorbonne, with a research focus on the relationship between Polaroid’s commercial
activities and artistic creation. Since 2021, she has been a curator at Fondation Cartier pour I'art contemporain,
overseeing exhibitions presented at Triennale Milano as part of the partnership between Fondation Cartier and
Triennale Milano. These include Raymond Depardon, La vita moderna (2021); Siamo Foresta (2022); Ron Mueck
(2023); and Il nostro tempo. CinéfondationCartier (2025). A photography specialist, since 2024 she has been a
member of the curatorial board of the Polaroid Foundation. In June 2025, she will be a curator-in-residence at the
A4 Foundation in Cape Town, invited by the Italian Cultural Institute of Pretoria. In the past, Agradi contributed to the
artistic programming of the Giuseppe Loy photographic archive in Rome, curating the retrospective Giuseppe Loy.
Una certa ltalia at the National Museum of Ancient Art, Palazzo Barberini, Rome (2021), along with its catalog. She
was also invited by the contemporary art fair Artgenéve to curate the photography section of its tenth edition (2021).
Previously, she worked as a photography cataloguer for the auction house Christie’s in London and Paris and as a
photography researcher at Centre Pompidou, Paris. She has published articles and essays in both academic and
art journals, including Flash Art. She has also participated in international academic conferences and served as a
jury member.

APALAZZOGALLERY was founded by Francesca Migliorati and Chiara Rusconi in 2008 in Palazzo Cigola Fenaroli
in Brescia, as a meeting and conversation place to promote contemporary art in all its manifold manifestations. The
gallery offers an inclusive multidisciplinary and multicultural programme, supporting international and Italian, institutional
and young emerging artists. Each project is designed and constructed through a long and careful dialogue between
the space and the artist, the product of which is a solo or group exhibition that engages the space and its architecture
innovatively. The gallery also supports this dialogue through art residencies and the promotion of artists through art
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